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What would it be like, to enter into the life of a complete stranger?

a film by Boris Gerrets
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                                                          Synopsis

What would it be like, to enter into the life of a complete stranger?

People I Could Have Been And Maybe Am evolved from two chance encounters in the streets of London. Its protagonists are Sandrine, an attractive young woman from Brazil on a mission to find a husband, Steve, a seasoned beggar, whose life is a continuous struggle with drug addiction and Precious, a poet who became Steve's girlfriend. The stories of these three characters emerge from the coarse anonymity of the city, and were shot entirely on a mobile phone camera. The filmmaker mostly remains off-screen while he struggles to determine his own role between observer and participant. Originally begun as a documentary project, the film soon developed its own distinct dynamic where the confines between fact and fiction became blurred. Questions arise. Questions about the relationship between filmed and filmmaker and about real and imagined realities. There is a paradoxical sense of failure: the closer he gets to his subjects, the more the obstruction of his camera seemed to distance him from them. Yet ultimately, and perhaps unexpectedly, People... reveals a personal, humane and fragile space that only came into existence precisely because it had been filmed.

Director’s Note

There was no script. Only a vague idea of a film as an attempt to break through the wall of anonymity we all know so well when we travel through the city. This film would be like a social space, a place of encounter. But meeting someone among a city crowd is hard and the camera is a particularly uncompromising intruder. In retrospect, it wasn’t surprising that the people I finally met were in various ways outsiders, homeless drifters through the urban space, a bit like myself. It led to a film that was mostly shot in transient places: the street, taxis, hotel rooms, coffeeshops. 

Filming creates one moment while it destroys another one. That is the paradox that defines cinemas’ relationship to reality. This became apparent to me in the continuous negotiation between different interests, between me and my camera, my subjects and our emerging friendships. To my protagonists it was clear early in the process that they where my actors whose real life extended into the space created by the film. While they were living their life in the first person, I was filming their second persona, the one that pertains to the space of the cinematic narrative. This included myself, which is what made things complicated at times.

There is darkness in the film, cinematic darkness. In other words, how the camera records the absence of light - in this case, the mobile phone camera with its rough, grainy images. Inside that darkness resonates my own feeling of the city, its yearning, its mysteries and secrets. There is another layer in the film, embodied by anonymous phone conversations. They represent the collective voice of the city, bouncing about in a virtual and electronic dome that stretches over its skyline.

Filmography Boris Gerrets
Boris Gerrets is an artist, filmmaker and film-editor. He lives and works between London and Amsterdam. Born into a Bulgarian-German family he grew-up in the Netherlands, Spain, Sierra Leone and Germany. He obtained his MFA at the Düsseldorf Art Academy (1976) Over the past years Gerrets has made films that deal with urban space. Garden Stories (2003) – filmed in St Petersburg, RU and Detroit, USA – is an investigation into the relationship between the urban and the rural. It has been shown extensively around the world, often in the context of new ideas about urban planning and ecology. Driving Dreams (2006), is a study of ‘non-place’, the anonymity of the car-zone: motorways, petrol stations, parking-lots and cars. It was filmed in the Netherlands. His latest film People I Could Have Been and Maybe Am, soon to be premiered, is based on two chance encounters in the streets of London. Currently, Gerrets is researching a new film, White Elephants, about hidden stories of failed development projects in West Africa. Gerrets’ current work and methodology relies heavily on his multidisciplinary background. Prior to filmmaking he has been working in drawing, installation and also physical-theater where he was interested in the dramaturgy of montage, exploring the relationship between performativity and perception. Sparked by a number of journeys to postwar Lebanon and Iraq in the mid-nineties, he investigated political and cultural dynamics of conflict zones and their relation to perception. This had led to the film Invisible (1995), in which he addresses the restrictions placed upon him by the authorities in Iraq and Mindfields (2002) an installation around a series of rhizomatic drawings that attempted to create non-hierarchical, de-politisised form.

Boris Gerrets has toured and shown his work internationally in exhibitions, film and video festivals: Stedelijk Museum, Amsterdam 1986; documenta 8 Kassel (Cloud Chamber) 1987; Fundação Calouste Gulbenkian Lissbon 1989; Springdance Utrecht 1988/90; Centre d'Art Contemporain, Caen; Videopositive, Tate Gallery Liverpool 1995; Impact Festival, Utrecht 1995/96/98; Kiasma Museum of Modern Art, Helsinki 2002; Nederlands Film Festival Utrecht (2003/4/6); International Documentary Filmfestival Amsterdam 2006. 

He is a recipient of numerous grants for his theatrical work, his visual art and his films: The Netherlands Foundation for Visual Arts, Design and Architecture (BKVB); Amsterdam Art Foundation (AFK); the Dutch Foundation for Performing Arts (FvPK); Dutch Filmfund (NFF); the Dutch Fund for Cultural Broadcast (Stifo). He has had various TV commissions (NPS, Ikon). His teaching and advisory commissions include DasArts (Amsterdam School/Advanced Research in Theatre and dance), Rijksacademie Amsterdam, AKI-ArtEZ  Academy for Visual Arts Enschede (University Twente). At graduation in Düsseldorf he received the Ernst-Poensgen travel grant (1976) and in Amsterdam he received the choreography prize of the Amsterdam Art Foundation (1989)

                                       Filmography Pieter van Huystee Film

In 1995 Pieter van Huystee started his own production company. Since then he has produced 135 film projects, most of them documentaries, but also feature and short films and single plays – with both renowned Dutch filmmakers like Johan van der Keuken, Heddy Honigmann and Peter Delpeut and young talented directors. In 2000, Pieter van Huystee was awarded a Golden Calf, the highest distinction in the Dutch film industry, for his work as a producer.

Documentaries include a.o. AMSTERDAM GLOBAL VILLAGE (Johan van der Keuken, 1995) Prix des Cinémas de Récherche Marseille 1997, Dokumentärpreis des Bayerischen Rundfunks Munich 1997, THE GREAT POSTAL ROAD (Bernie IJdis, 1995); O AMOR NATURAL (Heddy Honigmann, 1996) Prix Italia 1997, THE UNDERGROUND ORCHESTRA (Heddy Honigmann) Prix SCAM Cinéma du Réel Paris 1998, Jury Award Yamagata 1999, THE LONG HOLIDAY (Johan van der Keuken, 1999) Silver Spire Award San Francisco 2000, Special Honorary Award Thessaloniki 2000, CRAZY (Heddy Honigmann, 2000) Audience Award IDFA 1999, Golden Calf Utrecht 2000; THE LAST YUGOSLAVIAN FOOTBALL TEAM (Vuk Janic, 2000) EBU Best Sports Documentary 2001; DUTCH APPROACH (René Roelofs, 2000) Comenius Sonderpreis Medaille Germany 2001, Dutch Academy Award 2001, FOR THE TIME BEING (Johan van der Keuken), Official selection ‘Quinzaine des Réalisateurs’ Cannes 2002, LAGOS/KOOLHAAS (Bregtje van der Haak, 2002); LA MANO (Heddy Honigmann, 2003); International première Museum of Modern Art New York, Official selection IDFA 2003 ; ARNA’S CHILDREN (Juliano Mer Khamis / Danniel Danniel, 2003) Official selection IDFA 2003; PUTIN’S MAMA (Ineke Smits, 2003) Official selection IDFA 2003, ‘Best Dutch Documentary’ HotDocs 2004 ; JOHAN CRUIJFF – EN UN MOMENTO DADO (Ramón Gieling, 2004); THE RED YEARS (Leo de Boer, 2005) selected for the Highlights of the Lowlands IDFA 2005 ; GOD IS MY DJ (Carin Goeijers, 2006), shown at the IFFR 2005 and  in national theatres;  IN EUROPE (36 epsiode series based on the bestseller In Europe by Geert Mak); THE DICTATOR HUNTER (Klaartje Quirijns, 2007) Nominated European Film Academy Award 2008, ‘Best Documentary’ Courmayeur Noir In Festival Italy 2007; JOAQUIN SABINA – 19 DIAS Y 500 NOCHES (Ramon Gieling, 2008) Official selection IFFR 2008; SWEETY (Menna Laura Meijer, 2008); CARMEN MEETS BORAT (Mercedes Stalenhoef, 2008) Official selection Joris Ivens Competition IDFA 2008, Dutch Entry Oscars 2009; THE NEW RIJKSMUSEUM (Oeke Hoogendijk, 2008) Dutch Sound and Vision Award 2009, CRIPS (Joost van der Valk & Mags Gavan, 2009), FAREWELL (Ditteke Mensink, 2009) IDFA Competition for Feature-Length Documentary; SHOUT (Sabine Lubbe Bakker & Ester Gould, 2010); OTTO FRANK, father of Anne (David de Jongh, 2010); CLOSING IN ON TANJA (Leo de Boer, 2010); WILDERS, THE MOVIE (Joost van der Valk & Mags Gavan, 2010).
Features and single plays include FELICE.. FELICE.. (Peter Delpeut, 1998) Golden Calf ‘Best Feature’ and ‘Best Male Performance’ (Johan Leysen) Utrecht 1998, ‘Best Visualisation’ Chicago 1998, NOORDELOOS (Kees Vlaanderen, 2001) FIPA d’Or ‘Meilleure Interprétation Féminine’ (Juul Vrijdag) Biarritz 2001, QUICKSAND (Kees Vlaanderen, 2004) Dutch Academy Award 2004 for ‘Best Male Performance’ (Johnny de Mol) ; STILL WORLD (Elbert van Strien, 2005) Nominated a Golden Calf for Best Short Film Utrecht 2005; TRAMONTANA (Ramón Gieling, 2009) Opening film Dutch Film Festival 2009.

By combining daring with decisiveness, Pieter van Huystee Film nowadays has become one of the leading Dutch independent production companies, highly esteemed for the quality and wide range of its projects. Moreover, many of its documentaries and features are screened at festivals all over the world and have been awarded many times. www.pvhfilm.nl 
